








NORMAS DEL PARQUE »  Todo visitante debe comprar su ticket de entrada.
NACIONAL RAPA NUI All visitors must buy their entrance ticket.

»  Esrequisito fundamental desarrollar su visita, siempre, con

un guia.
It is a fundamental requirement to develop your visit
El Parque Nacional Rapa Nui esté protegido always with a tour guide.
por la Ley 17.288 de Monumentos Nacionales. »  Respete los perimetros sefializados. No ingrese. Evite penas

de céarcel y multas.

Respect the marked perimeters. Do not enter. Avoid jail
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»  No toque. Observe desde la distancia permitida. Evite el
impacto acumulativo.

Do not touch. Observe from the permitted distance.
Avoid cumulative impact.

»  Respete nuestros vestigios arqueoldgicos, mantenga su
distancia y permanezca en los senderos habilitados.

Respect our archaeological remains, keep your distance
and stay on the designated trails.

»  Respete las sefialéticas y restricciones.
Respect the signage and restrictions.

»  El uso de dron esta prohibido.
Use of drones is forbidden.

»  Filmaciones y fotografias para uso comercial, deben ser
autorizadas por Ma’u Henua.

Filming or photography for comercial use, must be
authorized by Ma’u Henua.

»  No bote basura en el Parque, manténgala y depositela en
los basureros de Ha| Z}

Do not throw garbage in the park, keep it and deposit
In the garbage cans of Hanga Roa.

»  Bicicletas deben circular solo por los caminos. Los senderos
deben recorrerse caminando.

Bicycles must only circulate on roads. Trails must be
walked by foot.

»  No esta permitido acampar.
Camping is not allowed.

»  No esta permitido encender fuego.
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»  Est4 prohibido fumar.
Smoking is forbidden

»  Esta prohibido beber alcohol en el Parque o ingresar bajo
sus efectos.
It is forbidden to drink alcohol in the park or being
XQGHU ,W V LQAXHQFH

»  No esta permitido visitar el Parque con mascotas.
Pets are not allowed in the park
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*El Muto’i o Guardaparques es una autoridad en el parque. Esta encargado
de resguardar la seguridad de las personas y cuidar el patrimonio. Siga sus
instrucciones, de esta forma, tendra una mejor experiencia en su visita al Parque.*

*Muto’i or Parkranger is an authority in the park. He is in charge of safeguarding
the safety of people and taking care of the heritage. Follow their instructions, in this
way, you will have a better experience in your visit to the park.*



a Comunidad Indigena Ma‘u Henua, con el financiamiento

de ICRART (Centro Internacional de Arte Rupestre) y el

Ministerio de Cultura de Espana, desarrollé el Curso de
Capacitacién para la Conservacién del Patrimonio Cultural de
Rapa Nui, orientado a actualizar y fortalecer las competencias de
los equipos responsables de su proteccién.

Ma‘u Henua cuenta actualmente con profesionales del
drea del patrimonio con formacién académica y experiencia en
conservacion, arqueologfa y otras disciplinas vinculadas a su resguardo.
En este contexto, la capacitacién permitié profundizar conocimientos,
incorporar nuevas herramientas y actualizar metodologfas para
enfrentar los desafios que implica la conservacién del patrimonio
cultural de Rapa Nui.

El programa fue coordinado por Fernando Carrera Ramirez,
arquedlogo y conservador-restaurador espafiol con amplia trayectoria
en conservacion de sitios arqueoldgicos y arte rupestre, ademds de
una extensa vinculacién profesional con la isla.

Durante el curso, especialistas nacionales e internacionales
abordaron diferentes 4reas, entre ellas conservacién preventiva,
registro y diagnéstico del estado de los sitios, evaluacién de riesgos,
planificacién de intervenciones, monitoreo y mantencién.

Carrera destacd especialmente el modelo de gestién desarrollado
en Rapa Nui y el rol de su comunidad en la proteccién del territorio.

“Que los herederos directos de esta cultura sean quienes
autogestionan su patrimonio cultural es un modelo a seguir”, sefiald
el especialista, quien calificd las estrategias de gestién y conservacion
implementadas en Rapa Nui como “modélicas”.

By Comunicaciones Ma’u Henua Communications

Ma‘'u Henua Fortalece Capacidades Para la
Conservacion del Patrimonio de Rapa Nui

Strengthens Capacities for the Conservation of Rapa Nui's Heritage

he Ma‘u Henua Indigenous Community, with funding

from ICRART (International Centre for Rock Art) and

the Spanish Ministry of Culture, developed the Training
Course for the Conservation of Rapa Nui's Cultural Heritage, aimed
at updating and strengthening the skills of the teams responsible
for its protection.

Ma‘u Henua currently has heritage professionals with
academic training and experience in conservation, archaeology,
and other disciplines related to its safeguarding. In this context, the
training allowed participants to deepen their knowledge, incorporate
new tools, and update methodologies to address the challenges
involved in the conservation of Rapa Nui’s cultural heritage.

The program was coordinated by Fernando Carrera Ramirez,
a Spanish archaeologist and conservator-restorer with extensive
experience in the conservation of archaeological sites and rock art,
as well as a long professional connection to the island.

During the course, national and international specialists
addressed different areas, including preventive conservation, site
registration and condition assessment, risk evaluation, intervention
planning, monitoring, and maintenance.

Carrera particularly highlighted the management model
developed on Rapa Nui and the role of its community in protecting
the territory.

“That the direct heirs of this culture are the ones who
self-manage their cultural heritage is a model to follow,” noted
the specialist, who described the management and conservation
strategies implemented on Rapa Nui as “exemplary.”




HAKA ARA MOVIL / MOVILE

CONTINUA ACERCANDO LOS SERVICIOS MUNICIPALES A LOS BARRIOS
CONTINUES TO BRING MUNICIPAL SERVICES CLOSER TO NEIGHBORHOODS

By: Comunicaciones Institucionales de la Municipalidad de Rapa Nui
The Institutional Communications Office of the Municipality of Rapa Nui

acilitar a los vecinos y vecinas de Rapa Nui el acceso a distintos
servicios es el principal objetivo de Haka Ara Movil, una
iniciativa municipal que partié como una actividad mensual
en los barrios, pero que evolucioné hasta convertirse en un amplio
despliegue territorial de mds de una semana de trabajo en cada sector,
lo que permite identificar de manera directa las necesidades de toda
la comunidad.

El operativo contempla encuestas ciudadanas, bacheo de
calles, mejoramiento y hermoseamiento de espacios publicos,
mantencién de infraestructura y una serie de acciones
orientadas a mejorar la calidad de vida de las
familias rapa nui.

acilitating access to

various services for the residents of Rapa Nui is
the main objective of Haka Ara Mobile, a municipal initiative that
began as a monthly activity in the neighborhoods but has evolved
into a broad territorial deployment of more than a week of work in
each sector, allowing for the direct identification of the needs of the
entire community.

The operation includes citizen surveys, street repairs,
improvement and beautification of public spaces, infrastructure
maintenance, and a series of actions aimed at improving the quality
of life of rapa nui families. Ara Movil
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Bacheo de calles por el Haka



The last week of August was the turn of La
Colonia, located in the northern sector of Hanga Roa. Teams from

La dltima semana de various municipal units were deployed to the area, first to assess residents’
agosto fue el turno de La Colonia, ubicado needs, and then to carry out cleaning tasks, including the removal of
en el sector norte de Hanga Roa. Hasta ahi small illegal dumpsites, tree trimming, and debris removal, both
se desplegaron los equipos de distintas unidades from public spaces and from the yards of those who requested it.

municipales, primero para conocer los requerimientos
de los residentes, y luego para realizar tareas de limpieza,
eliminacién de microbasurales, poda de drboles y el retiro de
escombros, tanto de espacios publicos como de los patios de
quienes lo solicitaron.

From Monday, August 24th to Saturday, August

29th, officials from the Operations Department carried out

this intervention, which allows families on Rapa Nui to

enjoy a better environment both inside and outside their
homes.

Desde el lunes 24 hasta el sdbado 29 de agosto, funcionarios
de la Direccién de Operaciones concretaron esta intervencién que
permite a las familias de Rapa Nui contar con un mejor entorno
tanto dentro como fuera de sus casas.

The operation concluded with the ‘Umana
Haka Ara Moévil, a mobile service fair where attendees
could take their pets for veterinary checkups; participate
in glass recycling and textile reuse workshops; receive
El operativo concluyé con el ‘Umana Haka Ara Mévil, una legal advice for various legal procedures; get health

feria de servicios donde las y los asistentes pudieron llevar a sus mascotas checkups at the Hanga Roa Hospital stand and the
a controles veterinarios; participar en talleres de reciclaje de vidrio y de mobile dental clinic; participate in sports activities;
reutilizacién textil; recibir asesorfa juridica para distintos tramites legales; and view the “Neighborhood Memory” exhibit,
realizarse chequeos de salud en el stand del Hospital de Hanga Roa y which displayed historical photographs of the area.

en el Odontomdvil; participar en activaciones deportivas; y conocer
la exposicién “Memoria de Barrio”, donde se exhibieron fotografias

- P 8
histéricas del lugar.

“We have been promoting this project with
great care since 2026, after we took over the new
municipal administration. We are very happy because

“Esta intervencién la venimos impulsando con mucho carifio it is no longer a one-off event lasting only one day;
este 2026 después que asumiéramos la nueva administracién municipal. we have managed to expand its scope. We are talking
Estamos muy contentos, porque ya no es algo puntual de sélo un dfa, about a full week of work that allows us to make
sino que hemos logrado ampliar su alcance. Estamos hablando de more profound improvements to continue bringing
una semana completa de trabajos que nos permiten hacer mejoras the Municipality closer to the neighborhoods for
mds profundas para seguir acercando la Municipalidad a los barrios the benefit of the families of the community, which
en beneficio de las familias de la comuna, que es nuestro principal is our main objective,” said the Mayor of Rapa Nui,
objetivo”, dijo la Alcaldesa de Rapa Nui, Elizabeth Arévalo Pakarati. Elizabeth Arévalo Pakarati.

Con La Colonia, ya suman cuatro los operativos de Haka With La Colonia, there have now been four

Ara Mévil realizados en lo que va del afio después de los que Haka Ara Mobile operations carried out so far this year,
tuvieron lugar en Arapiki, Hana Piko, y Mataveri, y continuardn following those that took place in Arapiki, Hana Piko,
realizindose durante este segundo semestre de 2026, para seguir and Mataveri, and they will continue to be carried out
ampliando su alcance hacia todo el territorio. during this second half of 2026, to continue expanding

their reach to the entire territory.
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Testimonio del Pasado
Testimony of the Past

Una Vi »en &
- Obra / A Life in
Constructlon
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rietta nacié en Santiago y de sus padres, cuenta poco: que

su papd, Joaquin Rapu, dejé la isla a los diecinueve anos.

Que a su mamd la conocié en el continente. Que en esos
afios el vinculo con Rapa Nui dependia de un barco y su padre
volvia a visitar a la familia al continente. Mds tarde €l se instalé
definitivamente en la isla mientras los hijos segufan estudiando
afuera, en un ir y venir de barcos y ausencias que ella no describe
con nostalgia, solo como el orden de las cosas en esa época.

"Son muy buenos constructores los Rapu. Los nifios
crecimos viendo eso. A mi de chica me ensefaban a recoger
piedras, a afirmar los palos y por ahi me fueron dando las ganas,
porque la construccién parte de la tierra, no parte de otra cosa.
Hasta los pololos que tuve de joven estudiaban construccién”,
cuenta riendo. En su familia y en la isla, dice, ese talento se hereda
por costumbre y observacion.

Entré a las obras a los veinte y sin titulo, de la mano
de su esposo de entonces, contratista, y se hizo cargo de faenas
completas con el talento que trafa en la sangre. Pero decidié que
eso no le bastaba: "no, yo voy a estudiar.", dijo rotunda. Fue

e

rietta was born in Santiago and says little about her parents:

that her father, Joaquin Rapu, left the island at nineteen.

That he met her mother on the mainland. That in those
years, the connection to Rapa Nui depended on a ship, and her
father would return to visit the family on the mainland. Later, he
settled permanently on the island while his children continued
their studies abroad, in a constant coming and going of ships and
absences that she doesn't describe with nostalgia, only as the way
things were at that time.

"The Rapu family are very good builders. We children
grew up seeing that. When I was little, they taught me to gather
stones, to secure the poles, and that's how I developed the desire,
because construction starts with the earth, not with anything else.
Even the boyfriends I had when [ was young studied construction,"
she says, laughing. In her family and on the island, she says, that
talent is inherited through custom and observation.

She started working in construction at twenty, without a
degree, thanks to her then-husband, a contractor, and took charge
of entire projects with the talent that ran in her blood. But she



Cuando era nifia hacia ke Jini en el Poa con
un tergiagio / When | was a child | did Hlaka
IVini on the Fea with a slingshot

después de tener a su hijo Joaquin. Partié cursando el grado
Técnico en Construccién en Valparaiso mientras estaba a cargo de
la mitad de cincuenta y cuatro naves industriales, de cinco pisos.
Del técnico pasé a Ingenierfa en Ejecucién y luego, a Ingeniero
Constructor: la primera mujer de su generacion en tener ese titulo
universitario.

“Ser mujer en un ambiente casi exclusivamente masculino

fue puro desafio”, recuerda. Recién iniciaba sus estudios cuando
. . . ’ mw
ya la llevaban a la oficina a explicarle las riostras y los cdlculos. "Y
de repente tenia que estudiar toda la noche, entender de qué se
trataba el asunto, para al dia siguiente dar las érdenes precisas."
En uno de sus primeros trabajos ningun contratista lograba
perforar un terreno de puro fierro. Encontré a un viejito experto
y fue a hablar con ¢él, "Le dije: ;sabe qué? tenemos tal problema,
toda la gente se fue en collera al perforar. Y el viejito me ensefé:
usted va a agarrar una broca chica y va a empezar con esa, porque
después de la broca chica se empieza con las mds grandes y ahi
g y

santo remedio."

De ahi saca su filosofia completa: "Te teni'que meter, zeni’

que preguntar, no tenis que sentirte mal si estds trabajando con
gente. Todos somos trabajadores. Si ti barres, estds trabajando.
Si yo estoy mirando cémo t barres, es porque me toc6 eso a
mi. Pero no me tengo que sentir mas que td, porque para mi
todos somos seres humanos." No se permitia errores, ni se los
permitia a nadie: "si te equivocas vas a tener que desarmar y a
mi no me gustaba desarmar." Se quedaba en la obra hasta el final

Orietta en el

negocio que tenia
en / Orietta at the
shop she owned in
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decided that wasn't enough: "No, I'm going to study," she said
firmly. It was after the birth of her son, Joaquin. She began by
studying for a Technical Degree in Construction in Valparaiso
while overseeing half of fifty-four five-story industrial buildings.
From the technical degree, she moved on to a degree in execution
Engineering and then to a degree in Construction Engineering:
the first woman of her generation to earn that university degree.

"Being a woman in an almost exclusively male environment
was a real challenge," she recalls. She had barely begun her studies
when they were already bringing her into the office to explain
bracing and calculations. "And suddenly I had to study all night,
understand what it was all about, so that the next day I could give
precise orders." In one of her first jobs, no contractor could manage
to drill through a section of solid rebar. She found an elderly expert
and went to talk to him. "I told him: "You know what? We have
this problem, everyone went in pairs when drilling." And the old
man taught me: 'You're going to take a small drill bit and start
with that one, because after the small drill bit you start with the
bigger ones, and that was the perfect solution."

From this stems her entire philosophy: "You have to get
involved, you have to ask questions, you shouldn't feel bad if you're
working with people. We're all workers. If you're sweeping, you're
working. If I'm watching you sweep, it's because that's what I had
to do. But I shouldn't feel superior to you, because for me, we're
all human beings." She didn't allow herself to make mistakes,
nor did she allow anyone else to: "If you make a mistake, you'll
have to take things apart, and I didn't like taking things apart.”
She would stay on the construction site until the end of the day,
even if it wasn't her turn. She'd arrive at nine and not leave until
three in the afternoon, "because I liked to watch." Unlike other
colleagues who would relax as soon as they could and leave her
finding things poorly done when she returned. "It made me angry,"
she says. "It doesn't cost you anything to get up and go see what
people are doing."

She even signed off on projects for large buildings, and people
sought her out for that. “I don't like it when you mess something up,
because it’s money, it’s time. One day, a boss came to my business in
Valparaiso, and we all assumed hed talk to my husband. But he came
straight to me and asked me to take charge of a project,” she says, laughing.
Her first project as a construction engineer was the Hanga Roa
Hotel, then the Lorenzo Baeza Vega School, followed by the hospital
and other projects in Vina del Mar.

“T’ve been divorced twice, I've had three husbands,” she
says, without drama. “I've been through a lot. But if you ask me
if I suffered, no. Always moving forward, with laughter and all.”
That energy is evident when you see her: she just turned seventy,




de la jornada aunque no le correspondiera, entraba a las nueve y no se movia
hasta las tres de la tarde, "porque me gustaba mirar". A diferencia de otros
colegas que se relajaban apenas podian y la dejaban encontrando cosas mal
hechas al volver. "Me daba rabia", dice. "No te cuesta nada levantarte e ir a
mirar qué estd haciendo la gente."

Lleg6 a firmar obras de grandes edificios y la buscaban por eso. "No
me gusta que td eches a perder algo, porque es plata, es tiempo. Un dfa, un jefe
llegé a mi negocio en Valparaiso y todos ddbamos por hecho que hablarfa con
mi esposo. Pero fue directo a mi a pedirme que me hiciera cargo de una obra",
cuenta riendo. Su primera obra como ingeniero constructor fue el hotel Hanga
Roa, después la Escuela Lorenzo Baeza Vega, luego vino el hospital y otros proyectos
en Vina del Mar.

"Me he separado dos veces, tengo tres maridos”, dice, sin dramatismo. "Pasé
por muchas cosas. Pero si me preguntan si sufti, no. Siempre adelante, con risas y
todo". Esa energfa se nota al verla: setenta anos recién cumplidos, que nadie le calcula.
Viaja cuando puede, su destino favorito es Reptiblica Dominicana, y de los cruceros
reniega: demasiada gente mayor a bordo, dice, riéndose. Ha sido exitosa en silencio,
trabaja callada, no busca figurar, y de sus titulos y negocios prefiere no hablar si no se lo
preguntan. Tiene nietas en el continente a quienes disfruta cada vez que pasa por alld.

Recuerda que durante sus estudios empezé también un curso de buzo
comercial, pero que tuvo que dejar a medio camino, sin dar la prueba final. "En el
mar me he criado desde chica, me gustaba acompanar a mi padre a pescar, hacia haka
nini en un terciado cuando nina". Hoy con su esposo actual levanta cabanas y un taller
nuevo en su terreno, "para qué le vamos a pagar a alguien, si disfrutamos jugando a

i
construir.

Tiene ademds un negocio familiar cerca del aeropuerto donde vende lo que
pinta: pareos, platos, poleras estampadas. Aprendié mirando, pintando los platos con
el dedo, sin pincel, hasta que fue mejorando. Es un oficio que heredé de su madre
"stiper trabajadora”, dice, y que traspasé a sus hijos desde pequefios. Pinta moai, ahu,
palmeras, motivos del mar y todo se vende, pero lleva afios sin sentarse a pintar. Tiene
un atril que le regalé uno de sus hijos, todavia sin estrenar, y pinturas guardadas.
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though no one guesses her age. She travels
when she can; her favorite destination is the
Dominican Republic, and she complains
about cruises: too many old people on board,
she says, laughing. She has been quietly
successful, works quietly, doesn't seek the
limelight, and prefers not to talk about her
degrees and businesses unless asked. She
has granddaughters on the mainland whom
she enjoys visiting whenever she goes there.

She recalls that during her studies she
also started a commercial diving course, but
had to drop out halfway through, without
taking the final exam. "I grew up around the
sea; I loved going fishing with my father. I
used to do 'haka nini' on a piece of plywood
as a child." Today, with her current husband,
she's building cabins and a new workshop
on their land. "Why pay someone else when
we enjoy building things ourselves."

She also runs a family business near
the airport where she sells her paintings:
sarongs, plates, and printed t-shirts. She
learned by watching, painting the plates
with her finger, without a brush, until she
gradually improved. It's a craft she inherited
from her "super hard-working" mother, she
says, and passed on to her children from a
young age. She paints 70ai, ahu, palm trees,
and seascapes, and everything sells, but she
hasn't sat down to paint in years. She has
an easel that one of her sons gave her, still
unused, and paints stored away.
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En sus hijos reconoce el mismo oficio. Roberto, Rodrigo,
Joaquin, Alexis, Pamela, Grettel y Romina levantan sus propias
ampliaciones, casas o talleres y le piden consejo a ella y a su esposo.
Nane (Rodrigo) volvié desde Austria en agosto para construir
juntos dos cabafias nuevas; con Joaquin tiene una relacién de
puro chiste, se saludan a gritos y risotadas cuando se encuentran
por las calles de la isla. De su hijas dice que son trabajélicas, mds
que ella misma, y ahi si no esquiva el mérito: "me siento orgullosa
de mis hijos, porque al menos la lucecita se las di. Pamela parti6
vendiendo cosas pequefias en el local de Roberto y hoy tiene su
propio puesto en el mercado artesanal, que le va cada vez mejor".

Al iniciar su vida profesional muy pocas mujeres
trabajaban en obras o estudiaban
construccién. La nifia que juntaba
piedras y afirmaba palos terminé
firmando los planos para ejecutar
grandes edificios y fue la primera de su
clan en sumar a ese talento heredado,
un titulo universitario

Hoy, cuando cruza la isla, ve
su trabajo en los muros del hospital,
en las aulas de una escuela, en las
cabafas que levanta junto a sus hijos.
La misma capacidad de observacion
que desarrollé de nina la llevé a
titularse de ingeniera y ser la primera
mujer de su generacién en hacerlo.
Hoy reparte su tiempo entre cabafas,
el taller y las artesanias para el negocio
del acropuerto. En el atril, todavia sin
estrenar, espera la pintura, que es lo
que més disfruta: “quiero terminar mi
vida haciendo lo que yo quiero”, dice.

1- Su hijo / her son %aqwh es artista
tallador / is a woodcarving artist.

2- Su hija / her daughter ﬁm/[c/
3- Su hija / her daughter %omim
4- su hijo / her son Raberto

5- Pamela Isabel Rapu Pavez, Claudio
Romero, Claudio Mata Ra’a Romero
Rapu, Vaira’a Romero Rapu, Tipanie
Tearahiva Romero Rapu

6- Su hija / her daughter, &exis

She recognizes the same talent in her children. Roberto,
Rodrigo, Joaquin, Alexis, Pamela, Grettel, and Romina are building
their own additions, houses, or workshops and ask her and her husband
for advice. Nane returned from Austria in August to build two new
cabins together; she and Joaquin have a very playful relationship,
greeting each other with shouts and laughter when they meet on
the island's streets. She says her daughters are workaholics, even
more so than she is, and she doesn't shy away from acknowledging
their achievements: "I'm proud of my children, because at least I
gave them a little bit of guidance.” Pamela started out selling small
items at Roberto's shop and now has her own stall at the market,
which is doing increasingly well.

When she began her professional life,
very few women worked in construction or
studied building engineering. The little girl who
used to gather stones and secure poles ended
up signing off on plans for large buildings and
was the first in her family to add a university
degree to that inherited talent.

Today, when she crosses the island, she
sees her work in the walls of the hospital, in the
classrooms of a school, in the cabins she builds
with her children. The same keen observation
she had as a child gathering stones and securing
poles led her to become an engineer—the first
woman of her generation, and the first Rapa
Nui woman, to do so—and to sign off on
plans for large buildings. Today she divides
her time between the cabins, the workshop,
and the crafts for the airport business. On the
easel, still unused, awaits the paint, which is
what she enjoys most: “I want to end my life
doing what I love,” she says.
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Letra original:

E turu ro au

E tari ro mai

| te toki

Mo tarai

| te ‘opani

| 10 te taimana

E kau ro ho'i au
I runaite pora
Ki Motu Iti

Mo vae mai

| te Matariki

Mo oro to‘u ara

Ko tarai ana au i to‘u ‘opani

Ko oro ana ho'i au i to'u ara

Ko tarai ara e au hai toki

Ko oro ana e au hai Matariki
Mo‘ou, mo tapu-tapu
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llustracién / lllustration by TaURoa AGUIilERA HEY
Traduccién al espafiol / Spanish translation by MoiKo TEao
Coordinacion General | General Coordination by Profesor TOKi Professor HERMES VillaloBo$

Traduccion:

Yo bajaré

Para traer

Los toki

Con los cuales se esculpira

La puerta

Que guiara tus pasos por las maravillas
arqueoldgicas, artisticas, deportivas,
tradicionales y culturales ancestrales de nuestro
kaina hasta los confines del triangulo de la
polinesia ma‘ohi.

Nadaré

Sobre mi pora

Hacia Motu Iti

Para escoger

La piedra

Con la cual voy a pulir tu destino.

He esculpido la puerta que abrazara tu caminar
He pulido y protegido la senda que guiara cada
paso que decidas dar

La esculpi con toki

La he pulido con piedras ancestrales de nuestros
sagrados islotes

Para que la protejas, admires, valores y que
recuerdes siempre lo sagrado que es Rapa

Nui, nuestra gente, nuestro cielo, nuestro aire y
nuestro gran mar.

Link del video de la cancién "Toki" interpretado por Orquesta Toki Rapa Nui en Link to
the video of the song "Toki" performed by the Toki Rapa Nui Orchestra at Tapati 2026
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Translate:

I will descend

To bring

The toki

With which | will carve

The door

That will guide your steps through the archaeological,
artistic, sporting, traditional, and ancestral cultural
wonders of our kaina, all the way to the farthest
reaches of the Ma'ohi Polynesian Triangle.

| will swim

Upon my pora

Toward Motu Iti

To choose

The stone

With which | will polish your destiny.

I have carved the door that will embrace your journey
I have polished and protected the path that will guide
every step you choose to take

| carved it with toki

I have polished it with ancestral stones from our
sacred islets

So that you may protect it, admire it, value it, and
always remember how sacred Rapa Nui is—our
people, our sky, our air, and our great sea.

Sobre / About KiO TEQO

Cantautor y compositor, artista, buzo, escultor, poeta,
pintor, deportista, pescador, profesor, protector
y revitalizador de todas las artes y tradiciones
ancestrales y culturales de Rapa Nui / Singer-
songwriter and composer, artist, diver, sculptor, poet,
painter, sportsman, fisherman, teacher, protector
and revitalizer of all ancestral and cultural arts and
traditions of Rapa Nui, te kaina, te rani, te tokerau e
te tatou vaikava.



/ WHAT TO DO

VIVE TU
EXPERIENCIA
RAPANUI

BALLET CULTURAL

\_- u

------------

hones
56-32-2100985
56-32-2100986

Cellphones
97753196
90788508

CONTACTO:

SOLO SHOW / CENA & SHOW!
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ISLA DE PASCUA
EASTER ISLAND

sla de origen volcanico que se eleva a 3.000 metros sobre
cl fondo ocednico. Su superficie basal tiene forma de
trapecio y es 50 veces su area emergida. En cada vértice,
producto de erupciones volcanicas, se localiza un volcan
principal: el Poike al este (3 millones de afios), el Rano
Kau en el sur (2 millones de afios) y el Maunga Terevaka
en el norte (200.000 anos). Ademas existen cerca de 104
centros eruptivos en forma de crateres, conos y domos.

An island of volcanic origin that rises 3,000 meters above
the ocean floor, its basal surface is shaped like a trape-
zoid and is 50 times its emerged area. At each vertex, the
product of volcanic eruptions, there is a main volcano:
Poike in the east (3 million years old), Rano Kau in the
south (2 million years old) and Maunga Terevaka in the
north (200,000 years old). In addition, there are about 104
eruptive centers in the form of craters, cones and domes.

Meses calidos / Warmest months: January and February
Mes lluvioso / Rainy month: May
Idioma / Language: Rapa Nui, Spanish
Moneda / Currency: Chilean peso, ddlar and euro
Hospital / Hospital: Simon Paoa s/n, Phone 2100215
Policia / Police (emergencies): Phone 133
Turist information: Sernatur, Tu'u Maheke street, M-F
8:30 am - 1:00 pm
Comunidad indigena Mau Henua: Atamu Tekena s/n
09:00 am - 17:00 pm
Banco / Bank: Banco Estado, Tu'u Maheke street, M-F
Santander: Tu'u Maheke S/N, 8:00 am - 1:00 pm
Correo / Post office: Te pito o te henua street,
M-F 9:00 am - 1:00 pm, 4:00 pm - 6:00 pm
Ubicacion / Location: 27° 09’ Lat. - 109° 26° W Long.
Distancia / Distance: - Chile: 3.700 kms.
Distancia / Distance: - Tahiti: 4.000 kms.
Dimension / Dimensions: 24 kms. x 16 kms. x 12 kms.
Superficie / Area: 166 kms2.

Altura / Maximum Height: 550 ms. above sea level
Habitantes / Population: 7.750 (Censo 2017)
Clima / Climate: Subtropical
Meses frios / Coolest months: July and August
Temperatura / Temperature: Summer: 15°C - 28°C /
Winter: 14°C - 22°C
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